
HÉLÈNE 
GRIMAUD
& YANNICK
NÉZET-SÉGUIN
Concert presented by



https://www.fasken.com/en


3THE PROGRAM

HÉLÈNE
GRIMAUD
& YANNICK 
NÉZET-SÉGUIN

Concert dedicated 
to Sophie Desmarais, 
Honorary Patron of the 
Orchestre Métropolitain.

Concert presented by

Yannick Nézet-Séguin, conductor 
Hélène Grimaud, piano

Also available 
as a webcast from 
October 15 to 24, 2021.

Thursday, 
September 30
7:30 p.m. 
Maison symphonique 
de Montréal

Barbara ASSIGINAAK
Eko-Bmijwang (As long in time as the 
river flows)
Performance time: about 6 minutes

RAVEL
Piano Concerto in G major 
I.    Allegramente
II.   Adagio assai
III. Presto
Performance time: about 20 minutes

Florence PRICE
Symphony No. 1 in E minor
I.    Allegro non troppo
II.   Largo, Maestoso
III. Juba Dance: Allegro
IV.  Finale: Presto
Performance time: about 40 minutes

This program was produced by the 
Orchestre Métropolitain.

Concert presented without 
intermission.

https://placedesarts.com/en
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The Artistic Director and Principal 
Conductor of the Orchestre 
Métropolitain since 2000,   Yannick 
Nézet-Séguin signed a “lifelong” 
commitment with the Orchestre in 
September 2019. In September 2018, 
he became the third Music Director of 
the Metropolitan Opera (MET), New 
York in addition to his ongoing duties 
as Music Director of the Philadelphia 
Orchestra, where he has served since 
2012. In 2016-2017, he became a 
lifetime Honorary Member of the 
Chamber Orchestra of Europe. After 
a ten-year tenure with the Rotterdam 
Philharmonic Orchestra, he was 
appointed Honorary Conductor in 
2019, a position he holds to this day. 

He has worked regularly with many 
leading European ensembles and 
enjoyed many close collaborations 
with the Berliner Philharmoniker, 
the Wiener Philharmoniker, 
Sinfonieorchester des Bayerischen 
Rundfunk and Chamber Orchestra 
of Europe as well as the London 
Philharmonic Orchestra, of which 
he was Principal Guest Conductor 
from 2008 to 2014. His opera 
interpretations have been acclaimed 
in many of the world’s most famous 
houses, including the Metropolitan 
Opera (New York), La Scala (Milan), 
and the Royal Opera House (London), 
in the Salzburg Festival, as well 
as in such renowned concert halls 
as the Musikverein (Vienna), the 
Concertgebouw (Amsterdam) and 
Carnegie Hall (New York). 

Yannick Nézet-Séguin records 
exclusively for Deutsche Grammophon 
label while continuing his role in the 
collaborative partnership between 
ATMA Classique and the OM. 
His honours include being named 
Artist of the Year by the prestigious 
magazine Musical America and 
receiving the Virginia Parker Award, 
a Royal Philharmonic Society Award 
(London), Canada’s National Arts 
Centre Award (Ottawa), the Prix 
Denise-Pelletier, awarded by the 
Quebec government, the Medal of 
Honor of the National Assembly 
of Quebec, the Oskar Morawetz 
Award and Orchestras Canada’s Betty 
Webster Award. 

Yannick Nézet-Séguin holds six 
honorary doctorates (Université du 
Québec à Montréal, 2011; Curtis 
Institute of Music, Philadelphia, 
2014; Rider University, Princeton, 
2015; McGill University, Montreal, 
2017, Université de Montréal, 2017; 
Pennsylvania University, 2018) and 
has been made a Companion of the 
Order of Canada (2012), Companion 
of the Quebec Order for the Arts 
and Literature (2015), Officer of the 
National Order of Quebec (2015), 
Officer of the Ordre de Montréal 
(2017) and honorary member of the 
Royal Conservatory of Music (2020).

www.yannicknezetseguin.com  

ARTISTIC DIRECTOR & 
PRINCIPAL CONDUCTOR

YANNICK 
NÉZET-SÉGUIN

THE CONDUCTOR

Photo © Simon Couturier

http://www.yannicknezetseguin.com
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PIANO

HÉLÈNE
GRIMAUD

THE SOLOIST

Photo © Mat Hennek

Renaissance woman Hélène Grimaud 
is not just a deeply passionate and 
committed musical artist whose 
pianistic accomplishments play a central 
role in her life. She is a woman with 
multiple talents that extend far beyond 
the instrument she plays with such 
poetic expression and peerless technical 
control. The French artist has established 
herself as a committed wildlife 
conservationist, a compassionate 
human rights activist and as a writer.

Grimaud was born in 1969 in Aix-
en-Provence and began her piano 
studies at the local conservatory with 
Jacqueline Courtin before going 
on to work with Pierre Barbizet in 
Marseille. She was accepted into the 
Paris Conservatoire at just 13 and won 
first prize in piano performance three 
years later. She continued to study 
with György Sándor and Leon Fleisher 
until, in 1987, she gave her well-
received debut recital in Tokyo. That 
same year, renowned conductor Daniel 
Barenboim invited her to perform with 
the Orchestre de Paris: this marked the 
launch of Grimaud’s musical career.

Between her debut in 1995 with the 
Berliner Philharmoniker under 
Claudio Abbado and her first 
performance with the New York 
Philharmonic under Kurt Masur in 
1999, Grimaud made a different kind 
of debut: in upper New York State   

she established the Wolf Conservation 
Center. Her love for the endangered 
species was sparked by a chance 
encounter with a wolf in northern 
Florida. But Grimaud’s engagement 
doesn’t end there: she is also a member 
of the organisation Musicians for 
Human Rights, a worldwide network 
of musicians and people working in 
the field of music to promote a culture 
of human rights and social change. For 
several years, she also pursued a writing 
career, publishing three books that have 
appeared in various languages.

It is, however, through her tenderly 
expressive music-making that Hélène 
Grimaud most deeply touches the 
emotions of audiences. Fortunately, 
they have been able to enjoy her 
concerts worldwide, thanks to the 
extensive tours she undertakes as a 
soloist and recitalist. A committed 
chamber musician, she has also 
performed at the most prestigious 
festivals and cultural events with a 
wide range of musical collaborators, 
including Sol Gabetta, Rolando 
Villazón and Jan Vogler. Her prodigious 
contribution to the world of classical 
music were recognised by the French 
government when she was admitted 
into the Ordre National de la Légion 
d’Honneur at the rank of Chevalier.

Hélène Grimaud has been an exclusive 
Deutsche Grammophon artist since 2002. 
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Eko-Bmijwang (As long in time as the river flows)
Premiered in Joliette on August 8, 2021, conducted by Yannick Nézet-Séguin

Born on Manitoulin Island in Lake 
Huron, half of whose population 
is indigenous, Barbara Assiginaak 
developed a passion for music at 
an early age. At the time, she was 
already fascinated by the pipigwan, 
the traditional flute of the Odawa 
First Nation. Her musical education 
has taken her to the Hochschule für 
Musik in Munich, the prestigious 
Centre Acanthes training academy for 
young composers in France and the 
University of Toronto. Her teachers 
have included Dr. Samuel Dolin, 
Helmut Lachenmann and Sir Peter 
Maxwell Davies. 

As Barbara Croall, she has been active 
internationally since 1995. Among 
other accomplishments, she was 
composer-in-residence at the Toronto 
Symphony Orchestra from 1998 to 
2000. An educator and committed 
environmentalist, she has played an 
active role in Canada’s Truth and 
Reconciliation Commission.

Barbara Assiginaak often draws 
inspiration from traditional Native 
American music as well as from 
nature—from its rhythms and 
soundscapes of murmuring water, wind 
and birdsong.

“I imagined this short work as a journey 
through a dream-memory experience of 
time, beginning with a canoe entering 
the calm waters in the midst of thick 
fog just under the light of Nokomis 
(Grandmother Moon). Soon, with the 
coming dawn, the mists rise and the 
waters dance under the light of Giizis 
(Grandfather Sun) and enliven those 
many creatures that dwell within and 
around. As the waters of this great 
river change their flow, their speed 
and sometimes the direction of their 
current, the traveller is reminded that 
all humans—the last to arrive after 
all other beings—are not there to 
dominate and control the spirit and 
life of Nibi (water).”

— Barbara Assiginaak

BORN 1966

BARBARA
ASSIGINAAK

THE WORKS
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Piano Concerto in G major
Premiered in Paris on January 14, 1932, 
by Marguerite Long, conducted by Ravel

Symphony No. 1 in E minor
Premiered in Chicago on in June 1933, 
conducted by Frederick Stock

Like many Europeans, Ravel discovered jazz 
after the first world war. In 1928, during 
a triumphal tour of the United States, he 
met George Gershwin (1898-1937), whom 
he deeply admired. On returning to France, 
he started work on two piano concertos, 
which he completed in 1931. Among the last 
additions to the Ravelian universe, they are, 
of course, related. Both belong to Ravel’s 
mature period. Very rhythmic, they contain 
jazz influences and much poetry. 

However, they differ starkly in their 
architecture and character. A single, 
unbroken movement written for the left 
hand, the Concerto in D major weaves 
a mysterious, otherworldly atmosphere. 
In contrast, the Concerto in G major is 
conventionally divided into three movements. 
The work is playful and mischievous in its 
outer movements and dreamy in the central 
slow movement. That movement is the 
high point of the score: a long cantilena as 
gentle as it is intense, surely one of the most 
beautiful melodies ever written, that Ravel 
said was inspired by the second movement of 
Mozart’s Clarinet Quintet.

Overlooked for nearly half a century, the works 
of African-American composer Florence Beatrice 
Price have made a strong return to concert 
halls since 2009, when several dozens of her 
manuscripts were found in a dilapidated house 
in St. Anne, Illinois, including the scores for her 
Symphony No. 4 and two violin concertos. This 
major discovery sparked a lively interest in her 
catalogue of more than 300 works.

Price was born in Little Rock, Arkansas, the 
daughter of a dentist father and a piano teacher 
mother, who gave her her first music lessons. 
Florence was 11 when her first composition was 
published. At the age of 14, she was admitted 
to the New England Conservatory of Music in 
Boston, where she studied composition with 
Frederick Converse and George Chadwick. 
When racial tensions rocked Arkansas, 
she moved with her family to Chicago, 
an environment much more conducive to 
Florence’s development.

Price’s Symphony No. 1 is typical of her 
language, which combines European 
composition techniques with elements of Afro-
American heritage, including spirituals, blues 
and frenetic dance rhythms. Premiered in 1933 
by the Chicago Symphony Orchestra, the work 
was the first symphony by a black woman to 
be performed by a major American orchestra. 
While drawing inspiration from Dvořák’s “New 
Word Symphony,” the composition stands out 
for its imaginative transitions and use of bells, 
African drums and celesta. The first movement 
is the most Dvořákian. The gentle slow 
movement recalls a spiritual. The following Juba 
Dance is especially boisterous and very much 
in the American tradition of stomp dances, 
with unmissable slide whistle effects. The final 
movement is also dance-inspired and ends in an 
irresistible crescendo.

1875-1937 1887-1953

MAURICE 
RAVEL 

FLORENCE
PRICE

THE WORKS

© Claudio Ricignuolo 2021
Translation by Craig Schweickert 
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Cellos  
Christopher Best
Principal 
Caroline Milot
Associate Principal
Thérèse Ryan
Assistant Principal
Louise Trudel
Carla Antoun
Vincent Bergeron  
Sheila Hannigan

Double basses
René Gosselin
Principal
Marc Denis
Associate Principal
Gilbert Fleury
Réal Montminy
Catherine Lefebvre

Flutes    
Jocelyne Roy
Principal
Caroline Séguin
Principal Piccolo
Ariane Brisson
Noémie Caron-Marcotte

Oboes
Marjorie Tremblay
Principal
Mélanie Harel
Principal English Oboes
Kirsten Zander

Clarinets
Simon Aldrich
Principal
François Martel

Bassoons
Michel Bettez
Principal
Gabrièle Dostie-Poirier

Horns  
Louis-Philippe Marsolais
Principal
Simon Bourget
Pierre Savoie
Jean Paquin

Trumpets
Stéphane Beaulac
Principal
Lise Bouchard

Trombones
Patrice Richer
Principal
Angelo Munoz
Trevor Dix
Principal Bass Trombone

Tuba
Alain Cazes
Principal

Timpani
Julien Bélanger
Principal

Percussions
Alexandre Lavoie
Principal
Vincent Séguin
Mathieu Pouliot

Harp
Robin Best
Principal

Piano & célesta
Jennifer Bourdages
Principal
 

THE MUSICIANS

The Steinway piano used for this concert at the Maison symphonique is graciously lent by the OSM. 
Lizann Gervais plays on a Michele Deconet 1754 violin with a Claude Thomassin bow, generously made 
available to her by Canimex Inc., Drummondville.

First violins
Yukari Cousineau
Concertmaster
Marcelle Mallette
Associate Concertmaster
Johanne Morin
Assistant Concertmaster
Alain Giguère
Second Assistant 
Concertmaster
Monica Duschênes
Carolyn Klause
Alexander Lozowski   
Florence Mallette   
Linda Poirier
Ryan Truby
Solange Bouchard
Marie-Claire Cousineau
                                  
Second violins
Nancy Ricard
Principal
Lyne Allard
Associate Principal
Lucie Ménard
Assistant Principal
Lizann Gervais  
Sylvie Harvey
Claudio Ricignuolo
Céline Arcand
Helga Dathe
Daniel Godin
Myriam Pelletier
 
Violas
Elvira Misbakhova
Principal
Pierre Tourville
Associate Principal
Brian Bacon 
Gérald Daigle          
Julie Dupras    
Élisa Boudreau
Xavier Lepage-Brault
François Vallières



9THE ORCHESTRE
MÉTROPOLITAIN

One of Quebec’s key cultural 
ambassadors, the Orchestre 
Métropolitain de Montréal (OM) is 
celebrating its 40th anniversary this 
season. At its inception in 1981, the 
OM set the bar high: to build a unique 
relationship with the community 
through high-impact initiatives. Over 
the last 20 years, the Orchestre has 
grown alongside its artistic director and 
principal conductor, Yannick Nézet-
Séguin, whose career continues to reach 
new heights. In September 2019, the 
OM announced that Nézet-Séguin had 
signed on for an exceptional lifetime 
contract.

This special relationship resonates 
throughout the community, with 
50 concerts performed annually at 
the Maison symphonique and across 
the city, thanks to the Conseil des arts 
de Montréal Touring Program. The 
OM also puts on webcast and open-
air concerts. Driven by excellence, 
the ensemble is known for its bold 
presence, authenticity and community 
engagement. 

Proud to have expanded its educational 
initiatives, including The OM for 
Schools and The OM for Future Talent, 
the Orchestre strives to cultivate a 
passion for music among young people.

The OM also regularly collaborates with 
other high-calibre cultural organizations 
in Quebec, serving as the Opéra de 
Montréal’s orchestra. 

Following the success of its 2017 
European tour, the OM and Yannick 
Nézet-Séguin travelled to the US in 
November 2019 with soprano Joyce 
DiDonato, winning over audiences in 
Chicago, Ann Arbor, New York and 
Philadelphia. 

The winner of multiple national 
awards, the OM has recorded some 
20 performances with the Canadian 
ATMA Classique label, including 
Bruckner’s symphonies, which were 
released in spring 2018. The Orchestre 
has also collaborated with Deutsche 
Grammophon to release two albums 
with renowned singers Rolando 
Villazón and Ildar Abdrazakov (Duets in 
2017 and Verdi in 2019).

More recently, the Orchestre performed 
all nine Beethoven symphonies for its 
Summer of Beethoven webcast series 
available exclusively on DG Stage. This 
initiative made the OM one of the first 
orchestras to come together again after 
the COVID-19 crisis forced ensembles 
across the globe to go on hiatus.

Since the beginning of the pandemic, 
the Orchestre Métropolitain has 
rolled out numerous digital initiatives, 
which has helped it stay connected 
with audience members during this 
unprecedented time.
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The Orchestre Métropolitain and 
its conductor Yannick Nézet-Séguin 
are thrilled to announce the next-
generation conductors who will 
take part in the first edition of the 
Academy of Orchestral Conducting.

The five young talents will be 
immersed in the symphonic milieu 
and enjoy backstage access to 
rehearsals and concerts of the OM’s 
2021-2022 season. They will also 
have a unique mentoring experience 
alongside Yannick Nézet-Séguin.

To document this first edition of the 
Academy, the OM is pleased to partner 
with Télé-Québec’s La Fabrique 
culturelle, which will produce a video 
highlighting the young conductors’ 
experience and the learning required 
to become an orchestral conductor.

The initiative is part of the OM’s 
40th anniversary celebrations.

A MENTORING PROGRAM FOR THE NEXT 
GENERATION OF ORCHESTRAL CONDUCTORS

MONICA 
CHEN
British
Columbia

FÉLIX 
STE-MARIE
Quebec

TREVOR 
WILSON
Ontario

NAOMI 
WOO 
Manitoba

BENOIT 
GAUTHIER
Quebec

Click here to learn more.

https://orchestremetropolitain.com/en/the-oms-orchestral-conducting-academy/


11THE DONORS PERPETUITY
FUND

Major Donors
Honorary Patron, 
Madame Jacqueline Desmarais †

Artistic Development Patrons, 
Madame Louise Desmarais &
Madame Sophie Desmarais A  

Carolyn & Richard J. Renaud

Donors’ Circle
2021—2022
Fundraising
Campaign
Donors who made a donation 
between September 1st, 
2020, and September 15, 
2021. Donations in 
descending order.

$10,000 to $25,000
François Schubert P 
Serge Carrière
Roselle Caron 

$5,000 to $9,999
Jacob Lazare
Marie-Claire Hélie  
Daniel Alain Dagenais
Michel Côté 
Margot Provencher * 
Sigrid & Gilles Chatel
Jean R. Dupré * 
    & Marie-France Perras 

$3,000 to $4,999
George E. Lovick
Hilliard T. Goldfarb 
Marie-Hélène Fox
Trang Hoang * 
André Dupras 
    & Marie-José Verreault 

$1,000 to $2,999 
Patrick Masson 
Denys Chouinard
Christine Marchildon
James Dorff
Antje Bettin
Yannick Nézet-Séguin *
Suzanne De Grandpré
Daniel Turp
Isabelle Rondeau
    & Pierre Barsalou
Françine Ducros
Isabelle Dugas
André Boivin Dubois
Louise Richard 
Richard Renaud
Bonita Réhel
Oana Predescu
Yves Hébert

Alain Baumann
Janice Fetsch
Claudine Nézet-Séguin
Jean-Luc Malo
Jocelyne Langevin *
Peter Martin
Anne-Marie Dupont
Denise Lupien
Florent Boyer
Barbara Bronfman
Louise Fréchette
Marcia Mckenzie
Marc Leroux
Diane Lamoureux
Père Malcolm Francis 
    X Neill
Frederic-John Edmunds

$500 to $999
Hélène Brodeur 
    & François Lafortune * 
Jean-Marie D'Amour
Mark Berner
Gilles Simard
Elizabeth Danowski
Pierrette Cloutier
Paul Gagné
Ruth Coffey Gover
Claudette Hould
Louise-Hélène Lefebvre
Monique Gratton-Amyot
Richard Cloutier
Jean Duclos
Richard St-Martin
Louise Brais
Francine Laporte
Claude Turcot
Diane Langlais
Lucy Fellowes
Jean-François De Grandpré
Kristine Klubien
Lydia Stoler
Paule Ouimet Scott
Richard Massé
Claire Boisvert
Robert Thibaudeau
Benoit Le Blanc
Lise Bisson
Cécile Lafontaine
Normand Morel
Margaret Novak
Pascal Bedard
Donat J. Taddeo * 
    & Brigitte St-Laurent
Michel G. Tremblay
Stéphane Leclerc
Marie Bernard-Meunier
Jacques Lefebvre
Stephane Mailhot
Glencore Canada Corporation
Brigitte Carrière
Martin Couture
Michèle Joubert
Robert Parizeau

In memoriam 
donations
In memory of Madame 
Marguerite Drapeau 
Le Scouarnec

In memory of Madame 
Réjeanne Dodier Fecteau

In memory of Madame 
Micheline Gratton

In memory of Madame 
Monique Léveillée

Successions
In memory of Francis Gutmann

Fonds Micheline et Pierre 
L. Comtois

Succession Michel Taschereau

Succession Charles S. Campbell

Succession Ursula Clutterbuck

Succession Andrée Lavigne-
Trudeau

Corporate donors 
& foundations

$250,000 +
Power Corporation of Canada

$200,000 +
Fondation Sandra et Alain 
Bouchard P  

Fonds de dotation Jacques 
Marchand P

$40,000 +
Fondation J.A. DeSève 
Fondation Beaulieu-Saucier A

$20,000 +
Caisse de dépôt et placement 
    du Québec 
Fondation Azrieli P 
Fondation Sybilla Hesse 

$10,000 +
Fondation Stefane Foumy
Ivanhoé Cambridge Inc

$5,000 +
Fondation Pierre Desmarais 
Belvédère 

$1,000 à $4,999
Canimex P

Caisse de la Culture Desjardins 
Fondation Père Lindsay 
Fondation Yvon Boulanger 
Proulx-Goulet Md Inc
Josée Doyon Pathologiste Inc
Fondation Eric T. Webster

$250,000 +
Anonymous Family 
Anonymous Family 
Fondation Azrieli   
Fondation Molson 
Sophie Desmarais  
Nadia & David Sela  

$25,000 
Anonymous (2) 
Pierre Alajarin  
Abe Adham* 
Pierre L. Baribeau † 
Éric Bédard * 
Daniel Brosseau (3) 
Serge Carrière 
    & Irène Lafond (2) 
Antoine Chagnon  
Francyne Anne Charbonneau 
Sigrid et Gilles Chatel 
Michelle & Jean-François 
De Grandpré 
Luc Dagenais
James Dorff 
Matthieu Dupont 
Jean-Sébastien Grisé 
Stewart Lamont 
Marie-Pier Lauzon Laprise  
John Farrell & François Leclair 
Peter Letko (3) 
Claude Marchand  
Jacques Marchand  
Rémi Marchand  
Isabelle Nadeau * 
Yannick Nézet-Séguin * 
Peter Nicholson
Jean-François Painchaud 
Dianne Prytula
Louise Provost  
Erik J. Ryan *  
François Schubert 
Darren St Georges
Édouard Taza

We warmly thank all who have chosen to support the 
Orchestre Métropolitain during these unprecedented times.

All funds raised 
will be deposited 
in the Orchestre 
Métropolitain’s 
endowment 
fund, which is 
administered by 
the Foundation of 
Greater Montréal, 
ensuring the fund’s 
sustainability.

* Musician, member of the choir, office staff or member of the board of directors.
P  Gift dedicated to a specific projet.
A  Multi-year gift.
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LEONG &
TÉTREAULT:
SHIMMERING
STRINGS NICHOLAS

ANGELICH &
YANNICK 
NÉZET-SÉGUIN

Presented by

OCTOBER 15—24, 2021

MARCH 4—13, 2022

DECEMBER 10—19, 2021

JULY 1st—10, 2022

PROGRAM 2

JUNE 10—19, 2022

BRAHMS:
A GERMAN
REQUIEM

A NORDIC
TALE

TICKETS AT

$20*

*  Taxes not included. Service fees included.

HÉLÈNE
GRIMAUD
& YANNICK 
NÉZET-SÉGUIN

CONCERT WEBCASTS
2021— 2022 SEASON
EXPERIENCE 
THE CONCERT HALL 
RIGHT AT HOME!

https://orchestremetropolitain.com/en/concert/helene-grimaud-yannick-nezet-seguin/
https://orchestremetropolitain.com/en/concert/leong-tetreault-shimmering-strings/
https://orchestremetropolitain.com/en/concert/a-nordic-tale-2/
https://orchestremetropolitain.com/en/concert/brahms-a-german-requiem-2/
https://orchestremetropolitain.com/en/concert/nicholas-angelich-yannick-nezet-seguin-program-2/
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Artistic 
Kim Lajeunesse, MBA
Programming Director

Luc Chaput
Production and 
Tours Director 

Laura Eaton
Head of Education

Lysandre Dunberry
Education Coordinator 

Krisjana Thorsteinson
Artistic Coordinator

Jean Paquin
Orchestra Personnel 
Manager

Dany Leblanc
Technical Director

Trustees 
Abe Adham
TD

Éric Bédard 
Fasken

Alain Cazes
Musician

Gilbert Brault 
LaBase

Danielle Charest
Consultante 

Marketing &
Communications
Martin Hudon
Marketing and 
Communications Director

Geneviève Lalonde
Marketing Manager 
(On maternity leave)

Olivia St-Pierre
Marketing and 
Communications 
Project Manager

Ariane Carpentier
Web and Social 
Media Coordinator

Philippe Desjardins
Box Office and Customer 
Service Manager

Jean R. Dupré 
Orchestre Métropolitain

Paul Fortin 
Domaine Forget

Manon Gauthier
Fondation Jean Paul 
Riopelle 

Dominique Lebel 
Behaviour Solutions 
d’affaires

Margot Provencher
Consultante 

ADMINISTRATION

Management
Jean R. Dupré
President and CEO
                                  
Accounting & 
Administration
Bao Thu Cao, CPA, CGA
Finance Director

Geneviève Legault 
Administration and 
Events Coordinator 
 
Funding & 
Partnerships
Andreea Bargoveanu
Head of Government 
Relations and Protocol

Marie-Pier Auger
Funding and 
Partnerships Manager

Chairman 
of the board
Erik J. Ryan
SNC-Lavalin
                                  
Treasurer
Martin Faucher
Blue Impact
 
Secretary
Donat J. Taddeo
Consultant

TEAM

BOARD OF
DIRECTORS
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M ED I A  PA R T N ER S

C O N C ER T S  P R ES EN T ER S

S ER V I C E  P R OV I D ER S
&  OT H ER  PA R T N ER S

H OT EL  PA R T N ER

ED U C AT I O N A L  PA R T N ER 

T H E  O M  F O R  S C H O O L S

T H E O M  F O R  YO U N G  TA L EN TP R ES EN T ER  O F  T H E 
G R A N D  S U M M ER  C O N C ER T

O F F I C I A L  PA R T N ER

G R A N D  A M B A S S A D O R

A R T I S T I C  PA R T N ER

P U B L I C  PA R T N ER S

OUR PARTERNS



Proudly supporting the 
Orchestre Métropolitain


	Bouton 12: 
	Bouton 14: 
	Bouton 6: 
	Bouton 8: 
	Bouton 10: 
	Bouton 9: 
	Bouton 7: 


