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Isabelle PANNETON

Promenade
I. A paslents
II. Auloin

Performance time: about 10 minutes

MATHIEU
Concerto de Québec

I. Allegro moderato
II. Andante
III. Allegro con brio

Performance time: about 24 minutes

SIBELIUS

Symphony No. 4

I. Tempo molto moderato, quasi adagio
II. Allegro molto vivace

I11. 11 tempo largo
IV. Allegro

Performance time: about 36 minutes

@ PlacedesArts.com
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4 THE CONDUCTOR

YANNICK

NEZET-SEGUIN

ARTISTIC DIRECTOR &
PRINCIPAL CONDUCTOR

The Artistic Director and Principal
Conductor of the Orchestre
Métropolitain since 2000, Yannick
Nézet-Séguin signed a “lifelong”
commitment with the Orchestre in
September 2019. In September 2018,
he became the third Music Director of
the Metropolitan Opera (MET), New
York in addition to his ongoing duties
as Music Director of the Philadelphia
Orchestra, where he has served since
2012. In 2016-2017, he became a
lifetime Honorary Member of the
Chamber Orchestra of Europe. After
a ten-year tenure with the Rotterdam
Philharmonic Orchestra, he was
appointed Honorary Conductor in
2019, a position he holds to this day.

He has worked regularly with many
leading European ensembles and
enjoyed many close collaborations
with the Berliner Philharmoniker,
the Wiener Philharmoniker,
Sinfonieorchester des Bayerischen
Rundfunk and Chamber Orchestra
of Europe as well as the London
Philharmonic Orchestra, of which
he was Principal Guest Conductor
from 2008 to 2014. His opera
interpretations have been acclaimed
in many of the world’s most famous
houses, including the Metropolitan
Opera (New York), La Scala (Milan),
and the Royal Opera House (London),
in the Salzburg Festival, as well

as in such renowned concert halls

as the Musikverein (Vienna), the
Concertgebouw (Amsterdam) and
Carnegie Hall (New York).

Yannick Nézet-Séguin records
exclusively for Deutsche Grammophon
label while continuing his role in the
collaborative partnership between
ATMA Classique and the OM.

His honours include being named
Artist of the Year by the prestigious
magazine Musical America and
receiving the Virginia Parker Award,
a Royal Philharmonic Society Award
(London), Canada’s National Arts
Centre Award (Ottawa), the Prix
Denise-Pelletier, awarded by the
Quebec government, the Medal of
Honor of the National Assembly

of Quebec, the Oskar Morawetz
Award and Orchestras Canada’s Betty
Webster Award.

Yannick Nézet-Séguin holds six
honorary doctorates (Université du
Québec a Montréal, 2011; Curtis
Institute of Music, Philadelphia,
2014; Rider University, Princeton,
2015; McGill University, Montreal,
2017, Université de Montréal, 2017;
Pennsylvania University, 2018) and
has been made a Companion of the
Order of Canada (2012), Companion
of the Quebec Order for the Arts
and Literature (2015), Officer of the
National Order of Quebec (2015),
Officer of the Ordre de Montréal
(2017) and honorary member of the
Royal Conservatory of Music (2020).

www.yannicknezetseguin.com

Photo © Simon Couturier
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5 THE SOLOIST

JEAN-PHILIPPE

SYLVESTRE

PIANO

In 2008, Jean-Philippe Sylvestre
received the prestigious Virginia
Parker Prize, the highest distinction
awarded by the Canada Council for
the Arts. Recipient of the first prize
and the people's choice award at the
Orchestre symphonique de Montréal
competition, he is also a winner of
the CBC National Competition for
Young Performers, the people’s choice
award and the Concertino Praga
International Competition.

Jean-Philippe Sylvestre claimed first
prize three times at the Canadian
Music Competition as well as the
highest score at one of them. In 2015,
he was granted a residency in Paris
by the Conseil des arts et des lettres
du Québec. He has performed in a
number of famous venues, including
the Concertgebouw in Amsterdam,
the Musikverein in Vienna, the
Gaveau and Cortot halls and

Musée Jaquemart-André in Paris,

the Oriol Martorell hall in Barcelona,
the Palais des Beaux Arts in Brussels,
the St-Pierre des Cuisines auditorium
in Toulouse and the Fundacio de
Educacao Artistica in Brazil, to name
only those.

More recently, he was invited to give a
concert at the prestigious Piano Folies
festival in Touquet, France, which was
followed by a seven-concert tour in
Australia. He also performed at the

Wilfrid-Pelletier, Pierre-Mercure and

Bourgie halls in Montreal, the Glenn
Gould Studio and George Weston
Recital Hall in Toronto, the National
Arts Centre in Ottawa and Domaine
Forget in Saint-Irénée and was asked
by Kent Nagano to perform a recital in
the Classical Spree series.

In recent years, he has been heard

as a soloist with the Niirnberg
Philharmonic Orchestra in Germany
and the Orchestre symphonique de
Québec, Orchestre Métropolitain,
Orchestre symphonique de Laval,
Orchestre classique de Montréal and
Orchestre symphonique de Longueuil.

Jean-Philippe Sylvestre has made
several recordings, most notably

of concertos by André Mathieu,
Rachmaninoff and Jacques Hétu with
the Orchestre Métropolitain and
Orchestre symphonique de Laval.
The discs have received rave reviews
and Juno, ADISQ and Opus award
nominations. He will record another
disc, this time with the London
Symphony Orchestra, in April and
will perform in the United States in
May and at the Philharmonie in
Berlin in June. Conductor Yannick
Nézet-Séguin has called him a

“poet of the piano.”

Photo © Eric Myre



6 THE WORKS

ISABELLE
PANNETON

(BORN 1955)

Promenade

Premiered in Montreal on April 14, 2001, conducted by Yannick Nézet-Séguin

“On describing her processes, the
composer speaks metaphorically, of

a harmonic elaboration in the form

of spider webs. Common pitches link
harmonic regions, a sort of bridge

that brings together different planes

of the sonic landscape. This is a music
endowed with a vibrant sensibility, and
evocative gestures wrought from an
abstract lyricism.”

SMCQ website

After studying composition with
Gilles Tremblay in Montreal and
Philippe Boesmans in Belgium, Isabelle
Panneton was the recipient of several
prestigious prizes. A highly regarded
instructor, she has taught at the faculty
of music at the Université de Montréal
since 1995, eventually becoming the
faculty’s dean in 2011.

Her most notable works include
Volando (1999) for violin and
orchestra, which was premiered by
the SMCQ, Travaux et jeux de gravité
for chamber orchestra (2004 Opus
award in the Recording of the Year
— Contemporary and Modern Music
category) and the children’s opera
LArche, based on a libretto by Anne
Hébert and premiered in 2004 by
NEM and the Atelier lyrique de 'Opéra
de Montréal.

A long friendship binds the Orchestre
Métropolitain and Isabelle Panneton.
As far back as 1989, under the baton of
Agnes Grossmann, the OM premiered
Récits, her first work for full orchestra.
In 2001, the work was Promenade,

this time under Yannick Nézet-Séguin,
and, in 2008, Rebonds for marimba
and orchestra, again under Yannick.
The composer also took part in the A
Shared Solitude project at the 2020
Festival des Arts de Saint-Sauveur.
Performed by Yannick Nézet-Séguin
and the OM in collaboration with the
Festival, this webcast series of dance
and music premieres was a soothing
balm in the midst of the pandemic.

Promenade has two movements.

The first, the composer explains,
“...develops swirls on either side of a
descending line with long values, like
when a stroller’s gaze rests here and
there, guided by turns in the path.”
In the second, we hear “...bursts of
repeated notes that gradually invade
the orchestra and sculpt rhythmic
patterns pitted against each other.”

© Claudio Ricignuolo, 2022
Translation by Craig Schweickert



/  THE WORKS

ANDRE
MATHIEU

(1929-1968)

Piano Concerto No. 3 in C minor, Op. 25, “Concerto de Québec”

In June 1943, the 14-year-old

André Mathieu completed the first
version of what would become his
Prano Concerto No. 3. Three years later,
Paul LAnglais asked Giuseppe Agostini
to adapt and orchestrate the work

for the film Whispering City, shot in
Quebec City by the Russian-American
director Fedor Ozep. The hero of the
film noir is a young composer with

a concerto about to be premiered.

The score was later revised by

Marc Bélanger and Gilles Bellemare,
who nicknamed it “the Quebec City
concerto.”

Not unlike Saint-Saéns’s Concerto No. 2,

the work begins with a piano cadenza.
The orchestra enters with a patriotic-
sounding theme that prompts a
passionate intervention by the piano.
More themes follow, each more
beautiful than the last, this wealth

of inspiration taking the place of a
formal development.

The second movement opens with
an irresistible melody that rides on
Romantic left-hand arpeggios; here
again, Mathieu doesn’t skimp on the
quality or quantity of his themes.
Against a backdrop of pizzicatti and
with growing assurance, the piano
embarks on a passionate ascent to a
peroration. Introduced by trills on the
piano, the coda spins a shimmering,
dream-like atmosphere that brings
the movement to a close.

The finale is propelled by a folksy
theme. The piano rears up in response
to a second orchestral theme until the
oboe leads it and the orchestra into

a set of mini variations that has the
protagonists trading prodigiously
proffered tunes. Following the

return of the main theme, all the
musicians head into new territory:

a boogie-woogie bass in the left hand
syncopatedly drives the discourse
toward the signature, a triplet of
eighth notes followed by an quarter
note, beating out the name An-dré-
Ma-thieu and ending a work that
continues the tradition of the grand
Rachmanioffian post-Romantic
concerto.

© Georges Nicholson & Frangois Filiatrault, 2022
Translation by Craig Schweickert



8 THE WORKS

JEAN
SIBELIUS

(1865-1957)

Symphony No. 4 in A minor, Op. 63

Premiered in Helsinki on April 3, 1911, conducted by Sibelius

At the start of his career especially,
Jean Sibelius drew inspiration from
the legends of his homeland, Finland,
composing symphonic poems whose
patriotic nostalgia made him famous.
He later expanded his sources of
inspiration, opening himself to a more
personal and mediative expression far
from the concerns of his composer
contemporaries. Ensconced in his

villa in Jarvenpdi since 1904 — he

was now 39 years old — and granted a
government pension, Sibelius built a
highly original work that, as Francois-
René Tranchefort writes, “reveals itself
to be an expression of ‘pure music’
angst.”

He completed the fourth of his seven
symphonies in 1911, shortly after
undergoing an operation for throat
cancer (he would fear a return of
the disease for the remainder of his
life). The work is dark, austere and
uncompromising, and the order of
its four movements strays from the
classical model. The material is based

on the tritone, the augmented fourth,
an interval that generates tension

and unease. Sibelius uses the interval
rigorously within a singular thematic
logic that has the most distant tones
clashing together. Though he didn’t
abandon the tonal principle as some of
his peers were preparing to do, Sibelius
blurs and jostles it, which, according to
Kalevi Kuosa, can be seen as “his reply
to the questions posed by the tonal
crisis of the music of his time.”

The work was not well received, as the
composer’s wife noted: “People avoided
looking us directly, wore ironic, furtive,
embarrassed smiles...” With time,

the symphony became established,
especially in the United States, where
it was championed by Toscanini.
Despite its obvious pessimism, some
will understand it as an expression

of courage in the face of adversity. In
any event, Marc Vignal has declared it
“one of the 20th century’s most radical
scores.”

© Francois Filiatrault, 2022
Translation by Craig Schweickert



9 THE MUSICIANS

First violins

Yukari Cousineau
Concertmaster

Marcelle Mallette
Associate Concertmaster
Johanne Morin
Assistant Concertmaster
Alain Giguere

Second Assistant
Concertmaster

Monica Duschénes
Carolyn Klause
Alexander Lozowski
Florence Mallette

Ryan Truby

Ariane Bresse
Marie-Claire Cousineau
Jean-Ai Seow

Second violins

Nancy Ricard

Principal

Lyne Allard

Associate Principal
Dominic Guilbault
Assistant Principal
Lucie Ménard

Second Assistant Principal
Mary Elizabeth-Brown
Sylvie Harvey

Céline Arcand

Helga Dathe

Amélie Lamontagne
Myriam Pelletier

Violas

Elvira Misbakhova
Principal

Pierre Tourville
Alto solo associé
Brian Bacon
Gérald Daigle
Sarah Martineau
Elisa Boudreau
Jean René
Francois Vallieres

Cellos

Christopher Best
Principal

Caroline Milot
Associate Principal
Thérese Ryan
Assistant Principal
Louise Trudel
Vincent Bergeron
Christine Harvey
Veronika Ronkos

Double basses

Marc Denis

Principal

Gilbert Fleury

Associate Principal

Réal Montminy
Catherine Lefebvre
Pierre-Alexandre Maranda

Flutes

Caroline Séguin
Principal

Jocelyne Roy
Second flute

& Principal Piccolo
Ariane Brisson

Oboes

Marjorie Tremblay
Principal

M¢élanie Harel
Principal English Horn
Jean-Luc Coté

Clarinets

Simon Aldrich
Principal

Martin Carpentier
Francois Martel
Principal Bass Clarinet

Bassoons

Michel Bettez

Principal

Gabriele Dostie-Poirier
Carmelle Préfontaine
Principal Contrabassoon

Horns

Louis-Philippe Marsolais
Principal

Simon Bourget
Louis-Pierre Bergeron
Jean Paquin

Maude Lussier

Assistant

Trumpets

Taz Eddy

Principal

Lise Bouchard

Mark Dharmaratnam

Trombones

Angelo Munoz

Principal

Bruno Laurence-Joyal
Trevor Dix

Principal Bass Trombone

Tuba

Alain Cazes
Principal

Timpani
Julien Bélanger
Principal

Percussions

Alexandre Lavoie
Principal

Harp

Robin Best
Principal

The Steinway piano used for this concert at the Maison symphonique is graciously lent by the OSM.



10 THE ORCHESTRE METROPOLITAIN

One of Quebec’s key cultural
ambassadors, the Orchestre
Métropolitain de Montréal (OM) is
celebrating its 40th anniversary this
season. At its inception in 1981, the
OM set the bar high: to build a unique
relationship with the community
through high-impact initiatives. Over
the last 20 years, the Orchestre has
grown alongside its artistic director
and principal conductor, Yannick
Nézet-Séguin, whose career continues
to reach new heights. In September
2019, the OM announced that
Nézet-Séguin had signed on for an
exceptional lifetime contract.

This special relationship resonates
throughout the community, with

50 concerts performed annually at
the Maison symphonique and across
the city, thanks to the Conseil des arts
de Montréal Touring Program. The
OM also puts on webcast and open-
air concerts. Driven by excellence,

the ensemble is known for its bold
presence, authenticity and community
engagement.

Proud to have expanded its
educational initiatives, including

The OM for Schools and The OM for
Future Talent, the Orchestre strives to
cultivate a passion for music among
young people.

The OM also regularly collaborates
with other high-calibre cultural
organizations in Quebec, serving as
the Opéra de Montréal’s orchestra.
Following the success of its 2017
European tour, the OM and Yannick
Nézet-Séguin travelled to the US in
November 2019 with soprano Joyce
DiDonato, winning over audiences in
Chicago, Ann Arbor, New York and
Philadelphia.

The winner of multiple national
awards, the OM has recorded some
20 performances with the Canadian
ATMA Classique label, including
Bruckner’s symphonies, which were
released in spring 2018. The Orchestre
has also collaborated with Deutsche
Grammophon to release two albums
with renowned singers Rolando
Villazén and Ildar Abdrazakov (Duets
in 2017 and Verd: in 2019).

More recently, the Orchestre
performed all nine Beethoven
symphonies for its Summer of
Beethoven webcast series available
exclusively on DG Stage. This
initiative made the OM one of the
first orchestras to come together again
after the COVID-19 crisis forced
ensembles across the globe to go on
hiatus.

Since the beginning of the pandemic,
the Orchestre Métropolitain has
rolled out numerous digital initiatives,
which has helped it stay connected
with audience members during this
unprecedented time.




EDUCATION

Tynid\N

OMNI MUSIC COMPETITION

Know any talented

young musicians?

For the fourth edition of the Orchestre
Métropolitain’s OMNI Music
Competition, young performers age

7 to 17 who play the piano or a string
or wind instrument are encouraged to
submit a video recording of themselves
performing a musical piece of their
choosing. The full range of talent will
be available for all to see when the

competition’s first stage is webcast on
April 22, 23 and 24.

Thirty finalists will then be selected
to take part in the second stage of
the competition, to be held in person
at Montreal’s Chapelle historique du
Bon-Pasteur.

The OMNI Competition gives young
musicians the opportunity to excel and
grow by taking part in a rewarding
challenge with the potential to
influence their musical development.
In a spirit of openness and sharing,

the Competition aims to boost young
musicians early in their training,
whatever their level of learning.

To take part

To enter, participants have to submit
a video recording of their musical
performance by March 21, 2022.
For complete details, visit the OM
website!

Many prizes to win

Due to the generosity of its partners,
the 2022 OMNI Competition

will award more than $17,000 in
scholarships.

Official Partner In collaboration with
Coopérative

‘ STINGRAY @ des%rofesseurs
de musique

The Orchestre thanks Francois Schubert,

sponsor of the OMNI Music Competition,
for his assistance in making this initiative

a reality.


http://orchestremetropolitain.com/en/omni-competition/

12 THE DONORS

We warmly thank all who have chosen to support the
Orchestre Métropolitain during these unprecedented times.

Major Donors

Honorary Patron,
Madame Jacqueline Desmarais t

Artistic Development
Patrons,

Madame Louise Desmarais &
Madame Sophie Desmarais A

Carolyn & Richard J. Renaud

Donors’ Circle
2021—2022
Fundraising
Campaign

Donors who made a donation
between January 27, 2021,
and January 27, 2022.
Donations in descending
order.

$10,000 to $25,000

Frangois Schubert P
Hélene Brodeur

& Francois Lafortune *
Sigrid & Gilles Chatel

$5,000 to $9,999

Serge Carriére
Jacobe Lazare
Huguette Coté
Jean R. Dupré *
& Marie-France Perras

$3,000 to $4,999

Daniel Alain Dagenais
Elizabeth Tomkins
George E. Lovick
Denis Chouinard
Marie-Claire Hélie
Pierre Barsalou
Hilliard T. Goldfarb
Trang Hoang *
André Dupras

& Marie-José Verreault

$1,000 to $2,999

Patrick Masson

Margot Provencher *
Christine Marchildon
Denise Angers

Antje Bettin

Suzanne De Grandpré
Marcia Mckenzie
Yannick Nézet-Séguin *
France Bergeron
Danielle Blouin
Marie-Hélene Fox
Yves Hébert
Frederic-John Edmunds
Jocelyne Langevin®
Oana Predescu

Alain Baumann

André Boivin Dubois
Jacques Desnoyers
James Dorff

Francine Ducros
Isabelle Dugas

Louise Fréchette
Robert Gendron

Diane Lamoureux
Sylvie Lauzon

Marc Leroux

Denise Lupien

Peter Martin

Malcolm Francis X Neill
Claudine Nézet-Séguin
Bonita Réhel

Richard Renaud
Isabelle Rondeau

$500 to $999

Florent Boyer
Paul Gagné
Mario Paquet *
Claude Bourguignon
Elizabeth Danowaski
Josée Doyon
Alain Boisvert
Richard Cloutier
Lucy Fellowes
Léopold Ferron
Michele Joubert
Diane Langlais
Francine Laporte
Louise Richard
Claude Turcot
Louise Brais
Kristine Klubien
Claire Boisvert
Suzanne Brillant-Fluehler
Brigitte Carriere
Céline Choiselat *
Martin Couture
Jean Duclos
Anne-Marie Dupont
John Fairbrother
John Fenwick
Stéphane Leclerc
Claude Lussier
Normand Morel
Robert Parizeau
Nicole Sénécal
Gilles Simard
Donat J. Taddeo *

& Brigitte St-Laurent
Jacques Tourville

Successions
In memory of Francis Gutmann

Fonds Micheline et Pierre
L. Comtois

Succession Michel Taschereau
Succession Charles S. Campbell
Succession Ursula Clutterbuck

Succession Andrée Lavigne-
Trudeau

In memoriam
donations

In memory of Madame
Marguerite Drapeau
Le Scouarnec

In memory of Madame
Réjeanne Dodier Fecteau

In memory of Madame
Micheline Gratton

In memory of Madame
Monique Léveillée

Corporate donors
& foundations

$250,000 +

Power Corporation du Canada

$200,000 +

Fondation Sandra et
Alain Bouchard P

Fonds de dotation
Jacques Marchand P

$40,000 +

Fondation J. A. DeSeve
Fondation Beaulieu-Saucier A **

$20,000 +

Caisse de dépot et placement

du Québec?
$10,000 +

Fondation Stefane Foumy
Fondation Sybilla Hesse

$5,000 +

Fondation Pierre Desmarais
Belvédere

Fondation Famille Lupien

Ivanhoé Cambridge Inc

$1,000 to $4,999

Canimex ?

Caisse de la Culture Desjardins

Fondation Pére Lindsay

Corporation d’investissements
Sanpalo inc.

Fondation Yvon Boulanger

Proulx-Goulet Md Inc

Groupe Gsoft Inc

Fonds Neyron Malo

The Cote Sharp Family
Foundation

$500 to $999

Josée Doyon Pathologiste Inc
Fondation Eric T. Webster

PERPETUITY
FUND

All funds raised
will be deposited
in the Orchestre
Meétropolitain’s
endowment

fund, which is
administered by
the Foundation of
Greater Montréal,
ensuring the fund’s
sustainability.

$250,000 +

Anonymous Family
Anonymous Family
Fondation Azrieli
Fondation Molson
Sophie Desmarais
Nadia & David Sela
Fonds de dotation
Jacques Marchand

$25,000

Anonymous (3)
Pierre Alajarin
Abe Adham*
Pierre L. Baribeau t
Eric Bédard *
Pascal Bédard
Daniel Brosseau (3)
Serge Carriere

& Iréne Lafond (2)
Antoine Chagnon
Francyne Anne Charbonneau
Sigrid et Gilles Chatel
Michelle & Jean-Frangois

De Grandpré
Luc Dagenais
Louise Desmarais
James Dorff
Matthieu Dupont
Jean-Sébastien Grisé
Stewart Lamont
Marie-Pier Lauzon Laprise
John Farrell & Frangois Leclair
Peter Letko (3)
Claude Marchand
Rémi Marchand
Isabelle Nadeau *
Yannick Nézet-Séguin *
Peter Nicholson
Jean-Francois Painchaud
Dianne Prytula
Louise Provost
Erik J. Ryan *
Frangois Schubert
Darren St Georges
Edouard Taza

* Musician, member of the choir, office staff or member of the board of directors.

** The Beaulieu-Saucier Foundation is proud to support the Orchestre Métropolitain's excellence by sponsoring the concertmaster.

A Multi-year gift. Through their donation of $2.5 million over ten years, Mmes. Desmarais are contributing to the artistic development of the OM and its conductor Yannick Nézet-Séguin.
P Gift dedicated to a specific projet.



15 ADMINISTRATION

TEAM

Management

Jean R. Dupré
President and CEO

Martin Hudon
Deputy CEO

Accounting &
Administration

Bao Thu Cao, CPA, CGA
Finance Director

Andreea Bargoveanu
Head of Government
Relations and Protocol

Genevieve Legault
Administration and
Events Coordinator

Funding & Partnerships

Céline Choiselat
Senior Director, Funding
and Partnerships

Marie-Pier Auger
Funding and
Partnerships Manager

Frangois Lafortune
Philanthropic Advisor,
Planned Giving

BOARD OF

Zofia Szymsiak
Administrative Coordinator,
Funding and Partnerships

Olivia Gomez
Intern, Funding and
Partnerships

Artistic
Kim Lajeunesse, MBA
Programming Director

Luc Chaput
Production and
Tours Director

Laura Eaton
Head of Education

Lysandre Dunberry
Education Coordinator

Jean Paquin
Orchestra Personnel
Manager

Dany Leblanc
Technical Director

Jeff Domoto
Music Librarian

DIRECTORS

Chairman
of the board

Erik J. Ryan
SNC-Lavalin

Treasurer

Martin Faucher
Blue Impact

Secretary

Donat J. Taddeo
Consultant

Trustees

Abe Adham
D

Eric Bédard
Fasken

Alain Cazes
Musician

Gilbert Brault
LaBase

Danielle Charest
Consultante

Marketing &
Communications

Evelyne Rheault
Marketing and
Communications Director
(interim)

Genevieve Lalonde
Marketing Manager
(On maternity leave)

Isabelle Brien
Public Relations Manager

Olivia St-Pierre
Marketing and
Communications
Project Manager

Ariane Carpentier
Web and Social
Media Coordinator

Philippe Desjardins
Box Office and Customer
Service Manager

Jean R. Dupré
Orchestre Métropolitain

Paul Fortin
Domaine Forget

Manon Gauthier
Fondation Jean Paul
Riopelle

Dominique Lebel
Behaviour Solutions
d’affaires

Margot Provencher
Consultante
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THE OM’S

40th ANNIVERSARY

Its early days and love affair with music

(WEB DOCUMENTARY)

WATCH ONLINE
FOR FREE
STARTING FEBRUARY 12

Video in French only. Subtitles available.
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les maux de gorge
Soulagent la congestion nasale

CHERRY riavour /saveur CERISE

24 LOZENGES/PASTILLES
NPN 80101502

e ————————————————

In collaboration with
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TAKE RELIEF
ANYWHERE
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NO SUGAR ADDEDt/SANS SUCRE AJOUTEt

HALLS
minis

Relieves Coughs & Soothes
Sore Throats
Relieves Nasal Congestion

Soulagent la toux et apaisent
les maux de gorge
Soulagent la congestion nasale

PREPARED IN
PREPAREES AU

EHLARGED CANADA
PRODUIT AGRANDI

HONEY LEMON FLAVOUR

sAVEUR MIEL ET,CITRON

24 LOZENGES/PASTILLES
NPN 80106708

Always read and follow the label. HALLS for the temporary relief of sore throat, cough and nasal congestion.



https://orchestremetropolitain.com/fr/webdocumentaire/
https://orchestremetropolitain.com/fr/webdocumentaire/
https://orchestremetropolitain.com/fr/webdocumentaire/
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The art of an
extraordinary stay

Let yourself be carried away by the immensity

of the work of art on the facade, then enveloped
by the cozy comfort of the rooms brilliantly inspired
by the sixties.

Stay at Le Germain Hotel Montreal,
refinement for all the senses.

LE GERMAIN

HOTELS




Proudly supporting the
Orchestre Métropolitain

hydro
quebec
.com




